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Square Dancing groups integrate the elements of the mainstream cultures of different
periods. (2) The bricolage between mainstream culture and subculture is embodied by
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Abstract: Using surveys interviews and ethnographic data this article examines
emerging Chinese middle-class families” presentation of art in their home in addition to
their reception and consumption of abstract art. The author argues that class attributes
(i.e. income and education) cannot predict the differences in art consumption among

the Chinese middle class. Regarding ownership of abstract art in the home symbolic

243



